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poems in septasyllabic regulated verse, composed in 766 when

the poct was forty-four years old. Its language shows all the

traits that make his late style unique, To mention a few: lexical and
iguities abound; soand patterns thicken and thin out

Tuz “Autumn Meditations™ (Bt) of Tu Fu is a cycle of ight
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s a language whose formal features, through their mult: leveled link-
ages, ensble the poem to mean much more than what it says, Our
pucpose in prescating an analysis of the “Autumn Meditations,” then,
s t0 make explicit what these linguistic features are and how Tu Fu
makes use of them 10 achieve poetic elfects. Indirectly, such aa anal-
sis can also delis reater precision th ¢ his achicve-
ment and explain the reasons for his dominant stylistic infhience
among poets of the late Tang, But irst, s word needs to be said about
our method and its compatibility with the subject matter,

From our program, it is clear that we owe allegiance, in orieatation,

0 the linguistic criticism associated with the names of Empson an
Richards.! In addition to verbal complexity, there are other factors
which make the "Autumn Meditations" ideal subject matter for close
analysis. Poems written in septasyllabic regulated verse, the most ex-
- ey, are poetry y written and meant
10 be read or heard with constant atiention. We also know from Tu
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